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THE ENGRAVINGS OF THE MASTER E.S. 


HE Master E.S., the most important engraver of the 

second half of the fifteenth century in Germany and the 
North, was by far the greatest artist among his fifteenth- 
century contemporaries. He formed a style which was entirely 
unique and which, through his immediate successors, Schon- 
gauer and Diirer, was destined to be the most influential in the 
development of that art. Master E.S. was immensely produc- 
tive, the impressions of over three hundred and fourteen en- 
gravings being extant. All are rare, owing to the perishable 
quality of paper and the popularity of these prints during their 
own time. Undoubtedly Master E.S. produced considerably 
more than three hundred plates, perhaps twice as many. 
Besides the missing numbers of the two Playing Card sets, 
there are also thirty-eight lost miscellaneous subjects, a fact 
which can be accurately verified by the existing copies made by 
his pupil and artistic inheritor, Israhel Van Meckenem; also, 
there exist copies and adaptations of his work by other artists, 
as is apparent on the basis of style. 

Singularly little documentary evidence of E.S.’s life or work 
remains as a foundation for much that would be valuable and 
interesting about the man. What does exist is subject to con- 
siderable difference of opinion. The standard concept which has 
been traditionally held and was authoritatively reafirmed by 
Dr. Lehrs' and Max Geisberg? is that the locality of his origin 
and his work was the region of the Upper Rhine, either near 
Freiberg or Breisach, or even further up in the vicinity of the 
Lake of Constance. Moreover, Lehrs maintains that the work 


1Max Lehrs, Geschichte und kritischer Katalog des deutschen, niederléndischen, und franzdsischen 
Kupferstichs im XV Jahrhundert (Vienna, 1910), Vol. II (text in Cleveland Museum of Art 
Library translated by Emil H. Richter, Curator of Prints, Museum of Fine Arts, Boston). 


2 Max Geisberg, Der Meister E.S. (Leipzig, 1924). 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1951, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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of Master E.S. was purely German in style and was not in- 
fluenced whatsoever by the Netherlands. 

The identification of the initials E.S. has been a constant 
temptation to scholars,’ but has been unsuccessful. There is no 
documentary clue. There are a number of names with the same 
initials, but either the known style of these artists bears no re- 
lation, or their dates are not near enough, or their locale is 
improbable. As occasionally the Master signed himself with 
only the E, it has been thought that the S might stand for a 
city such as Strassburg. But all conjecture has been dismissed 
as not sufficiently convincing. 

Stylistically, there is a great difference in Master E.S.’s work. 
The earliest engravings appear to date back at least to the 
beginnings of the 1450’s, if not even earlier. His birth date 
might be set around 1435 at the latest. The characteristics of 
these earliest plates show them to be products of a draughtsman 
familiar with the methods of goldsmithry and with the tradi- 
tional styles in miniature painting and with the earliest essays 
in the field of engraving, such as works by the Master of the 
Nuremberg Passion and the Master of Calvary. Master E.S.’s 
engraving bears a relation, also, to late Gothic sculpture of 
mid-fifteenth century Germany. 

The group of engravings by the Master E.S. which constitute 
the present consideration came to the Museum through the 
Severance and Rogers funds from 1948 through 1950 from the 
sale of certain especially fine prints remaining from the collec- 
tion of Friedrich August II, King of Saxony, and from certain 
other sources. They divide into the three main styles of Master 
E.S.’s career. The earliest one, the “Madonna and Child in a 
Garden Between St. Barbara and St. Dorothy’ (L. 75) is in 
the archaic manner of his most indigenous type, the simplicity 
and naivete of the treatment being far more appealing than 
that of the “Madonna” (L. 76) of the later years referred to 
shortly. The former presents the Madonna seated on one of 
those boxed, grassy benches that were peculiar to the fifteenth 
century, notably in the North, and clothed in drapery which 
exhibits the general appearance, especially in the quality of its 


SW. R. Valentiner, “The Name of the Master E.S.,” The Art Quarterly, Vol. XI (Summer, 
1948), p. 218. 


4No. 48.455. Height 142 mm.; width 1or mm. Purchase from the John L. Severance Fund. Ex 
Coll.: Friedrich August II, King of Saxony, Dresden. Illustrated on p. 214. 


208 


e 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


planes, of the sculpture in the Burgundian or South German 
tradition. The Madonna is placed between the saints and a 
millefleurs motif appears on the ground. But eight impressions 
are preserved. 

From Master E.S.’s middle period is the important “The 
Martyrdom of Saint Sebastian”® (L. 157), one of five versions 
of the subject. This engraving is of the type marked by a dis- 
tinctly open style of landscape, which in its peculiarly angular 
and vital aspect maintains the pronounced archaic feeling of 
the earlier prints. The decidedly arid landscape among the 
rocks, and the ground, bare and white, create a unique effect. 
In some ways this is the most typical E.S. engraving among the 
group. “St. Michael and Demons’”® (L. 153), also of the middle 
period, is an unrecorded copy by an unknown hand of the same 
subject by E.S. It does not correspond to the Israhel Van 
Meckenem copy as described by Lehrs. That it is a practically 
identical copy and not made from the E.S. plate is shown by 
the fact that the tip of the swordpoint extends beyond the top 
line of the print as well as the top margin of the paper and is 
not confined within the compass of the plate line, as in the 
original; there is, also, an actual difference in the drawing of a 
large plant at the lower right, and in other small details. In 
addition, its outlines everywhere are harder and more brittle 
than those of the E.S., and the whole aspect is coarser. 

Finally, the last four engravings date from the very closing 
years of E.S.’s activity, to the best of knowledge about 1466 or 
1467. “Samson Rending the Lion in the Presence of a Young 
Female’” (L. 4) was a favorite Old Testament subject, especial- 
ly in South Germany. The Gothic arabesques of the windy 
drapery are characteristic of this region; the costume—dress, 
doublet, and specifically pointed toes to the shoes—suggests 
the Museum’s “The Lovers,” a Swabian painting dating around 
1470. The Samson engraving belongs in its general scheme to 
this same “Garden of Love” series, and it has a surer, more 
vigorous design than the earlier plates. 

The “St. John the Baptist Surrounded by the Evangelists 


5.No. 49.7. Height 148 mm.; width 105 mm. Purchase from the John L. Severance Fund. 
Ex Coll.: Friedrich August II, King of Saxony, Dresden. Lilustrated on p. 215. 


6 No. 48.457. Height 139 mm.; width 90 mm. Purchased from the Grace Rainey Rogers Fund. 
™No. 48.456. Height 123 mm.; width 80 mm. Purchased from the Grace Rainey Rogers Fund. 
Illustrated on p. 215. 
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and Four Fathers of the Latin Church’® (L. 149, I/II) was 
probably created as a goldsmith’s design for a communion 
paten. There is nothing in the subject to confirm this, but the 
general nature of the engraving suggests it. Except for one or 
two others, it is the most ambitious print of the Master, and 
certainly it is the most highly developed from the point of 
view of engraving. It comes near being the most beautiful of 
Master E.S.’s works, with its grace and competence in design 
and drawing, its rich, if ordered, composition, and the styliza- 
tion in E.S.’s most achieved manner. The impression is in 
incomparable condition, and is considered by Lehrs as brilliant, 
having all the bloom and soft tonal effect of an early printing, 
and its unity and freshness have led Lehrs and Geisberg in 
their monographs to use it for reproduction as a type piece. 
In the first state, the date on the door, upper right, was incor- 
rect. Later, in the second state, this date was corrected, and on 
the Museum impression faint pen and ink characters indicate 
this correction. The plate was not signed. 

The third print of this period, ““The Madonna Enthroned 
with Eight Angels’® (L. 76), is signed £.s. 1467. Although in 
type of figure and in the tilt of the heads it shows South German 
influence, it has in its composition a distinct allusion to work 
in Flanders. The frontal Gothic settle; the drapery, quite un- 
sculptural in type compared with that of L. 75; and the use of 
the pomegranate velvet textile behind the Madonna; all these 
details can scarcely be derived from anywhere except Roger 
Van der Weyden. Also, the technique of the engraving, with 
the cross-hatching more fully developed and consequently less 
spontaneous than that of the earlier works, bears out a Flemish 
influence. 

The final example of this late time is the “Playing Card with 
King and Helmet’”® (L. 231), a theme conceived with funda- 
mental clarity, which is enhanced by the sparing use of cross- 
hatching. Coming from the series of smaller playing cards, it is 
extremely scarce, being one of only two impressions extant. 

The present acquisition marks for the Museum not only the 


8 No. 50.585. Diameter 183 mm. Purchase from the John L. Severance Fund. Ex Colls.: Peter 
Vischer, Basle; Friedrich August II, King of Saxony, Dresden. Illustrated on cover. 

9No. 48.170. Height 154 mm.; width 110 mm. Purchase from the John L. Severance Fund. 
Ex Colls.: Sternberg-Manderscheid; Friedrich August II, King of Saxony, Dresden. 


10 No. 49.564. Height 96 mm.; width 63 mm. Purchase from the John L. Severance Fund. Illus- 
trated on p. 214. 
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rarest of occasions for the development of the Print Depart- 
ment, but also adds to the nucleus of prints in the Medieval 
and Gothic Period, in the art of which the Museum is already 
rich in other fields. HENRY S. FRANCIS 


IMPORTANT ACQUISITIONS OF JAPANESE ART 


In recent years The Cleveland Museum of Art has added a 
series of important examples of Japanese art which begin to 
give for the first time in this Museum an adequate idea of her 
great national culture. The bronze Miroku of the Suikd Period 
and the wooden Tempy6 gigaku mask have both been pub- 
lished.’ In this article three additional new acquisitions will be 
discussed. 

Under the Suik6 dynasty (a.p. 552-646) came the first out- 
burst of national Japanese art, and the Miroku figure published 
last year is a superlative example of the budding Japanese art 
in this, its earliest great development. The Hakuhd, or Early 
Nara Period, which followed is transitional, with much influence 
from China, where the great T’ang dynasty held sway. T’ang 
ideals in religion, law, ceremony, and other fields influenced 
the Island Empire. The beautiful bronze figure? recently 
acquired for the John L. Severance Collection stems from Suik6 
models but shows as well the strong sense of form and the flow- 
ing, clinging draperies which came from T’ang influence. For 
that reason it can be assigned to the Hakuho Period, seventh 
century. 

It is a representation of Kwannon, Goddess of Mercy. The 
crown is three-pointed, the lobes of the ears elongated, the 
breast and shoulders bare, decorated with the traditional neck- 
lace. Particularly graceful is the treatment of the scarf which 
models the shoulders and the inner side of the arms and is 
caught behind the wrists. The lower limbs are covered by a full, 
draped skirt which falls to the ankles. 

The other two acquisitions are of the Fujiwara Period, the 
second portion of the Heian era, that whole era being divided 
between K6nin, 794-894, and Fujiwara, 894-1185, the latter 
ending with the military dictatorship at Kamakura. 

The capital was removed from Nara to Kyoto at the begin- 


1 The Bulletin of The Cleveland Museum of Art, Oct., 1950, p. 176; Dec. 1950, p. 203. 
2No. 50.392. Height 13”. Illustrated on inside front cover. 
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ning of the Heian era, perhaps because of too great religious 
influence; certainly there begin to be greater signs of secular 
art. Wood becomes a material which often replaces bronze, and 
the use of dry lacquer and clay becomes common. By the time 
the Fujiwara Period had begun there was a development of 
luxury and wealth which permitted a small aristocratic society 
to achieve a standard of living far above that of the general 
level. It was a metropolitan culture, and as it escaped from the 
domination of the priests and religion, foreign influence became 
less, and the native Japanese genius asserted itself. 

A very beautiful example of this period is a gilt-bronze bowl? 
with expanded shoulders and contracted mouth, the rounded 
bottom having a somewhat pointed effect. This is characteristic 
of the bow] called by the Japanese teppatsu, a form of almsbowl. 
Similar in shape is a pair of large silver pieces having an incised 
design of hunting scenes and bearing the date “3rd year of 
Tempy6 Jingo” (a.p. 767), which are preserved in the Shdsdin 
at Nara.* Certain ceramic almsbowls there also show the same 
general shape.® The new Cleveland bowl has a clear green patina 
which, with the shining gold of its surface, suggests the likeli- 
hood that it was excavated comparatively recently in Japan; 
where is not known. The decorative incised design is composed 
of floral scrolls in circular forms on each of the sides of the bowl, 
the intervening spaces being filled with birds and butterflies 
and additional scrolls. The grace and workmanship of these 
motifs determine their attribution to the Heian era, early 
Fujiwara; therefore, despite the fact that the shape goes back 
to Nara models, this bowl can be dated about a.D. goo. 

The third piece is a wooden mask of a bodhisattva® which 
can be dated twelfth century, late in the Fujiwara Period. 
Unlike the gigaku mask in the Museum collection, this is a 
religious ceremonial mask. Sansom’ says “‘. . . in the years 
1100-1150 the dancers gave representations of demons and 
dragons or of divine personages. ...” This is the approximate 
date of the Cleveland mask. Mention is made of Gyodo-men 


3 No. 49.156. Height 5”. Purchase from the J. H. Wade Fund. Illustrated on p. 213. 


4 Jiro Harada, English Catalogue of Treasures in the Imperial Repository Shosoin (Tokyo: Imperial 
Household Museum, 1932), No. 640, Pls. LX XIV, LXXV. 


5 Ibid., No. 627, Pl. LX XIII. 
6No. 50.581. Height 854”. Purchase from the John L. Severance Fund. Illustrated on p. 213. 
7G. B. Sansom, Japan, A Short Cultural History (New York, 1931); p- 378: 
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(procession masks)* used in religious fancy-dress processions 
that were chiefly produced during the Heian era. A comparison 
with a Gyodo-men mask, which is very similar, in the Imperial 
Household Museum, Tokyo,? substantiates the fact that the 
Cleveland mask is of this type. It is highly expressive, the wood 
covered with a white painted ground, much of which remains 
to retain evidence that details of the features were indicated by 
further painting. WILLIAM M. MILLIKEN 


A LITHOGRAPH BY LYONEL FEININGER 


PUBLICATION OF THE PRINT CLUB OF CLEVELAND 


The retrospective exhibition of the ‘“Work of Lyonel Feininger,” 
now on view at the Museun,, is the first by this artist to be 
shown in Cleveland and the second largest exhibition’ of his 
work to be held in this country. It is sponsored jointly by The 
Print Club of Cleveland and The Cleveland Museum of Art in 
tribute to the artist who has produced the Print Club’s annual 
presentation print for 1951: a lithograph, ‘“‘Off the Coast,” the 
twenty-ninth publication to be distributed to its members. 
Lyonel Feininger was born in New York City in 1871 of 
German parents, both musicians of the concert stage. As a boy, 
Feininger showed an interest in the trains and locomotives of 
the New York Central, and the boats on the Hudson River. At 
the age of nine he received instruction in the violin from his 
father, and in 1887 he was sent to Germany to further this 
training. Soon after his arrival in Hamburg, however, he gave 
up a career of music to enter upon one of painting. But the 
music of Bach, and the sea and its ships remained for him the 
source of his greatest inspiration. He studied art at the Kunst- 
gewerbeschule in Hamburg, the Academy in Berlin, and at 
Colarossi in Paris; he became a cartoonist of pronounced 
originality, first in Berlin for U/k and Lustige Blatter, then in 
Paris for Le Témoin, and for The Chicago Sunday Tribune. To 
the latter he contributed two pages of comic drawings weekly, 


8 Toyoichiro Nogami, Masks of Japan (Tokyo: The Society for International Cultural Relations, 
1935)s 5- 

9 Tilustrated Catalogue of a Special Exhibition of Old Japanese Masks Held at the Imperial House- 
hold Museum (Tokyo, 1935), Pl. one hundred eleven. 

1“T_yonel Feininger—Marsden Hartley,” The Museum of Modern Art, New York, 1944, was 
the largest. 


2No. 51.386. Height 235 mm.; width 373 mm. Gift of The Print Club of Cleveland. Illustrated 
on p. 216. 
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The Kinder-Kids and Wee Willie Winkie’s World. In 1907 he 
severed all connections with cartooning to give full time to 
painting. 

Feininger was one of the first artists called to Weimar in 1919 
to teach at the newly founded Staatliche Bauhaus; after the 
Bauhaus was moved to Dessau in 1924 he became artist in 
residence until 1933. In 1936 he returned to the United States 
to teach a summer session at Mills College, California; the 
following year he returned to live permanently in New York. 

The current exhibition, composed of many oils, water colors, 
drawings and prints, all borrowed from numerous public and 
private collections, is representative of all the artist’s periods. 

The exhibition contains in all about one hundred and twenty 
prints and is the first showing of any size of his graphic work. 
Although his fame is established as a painter, Lyonel Feininger 
has produced a vast corpus of well over four hundred prints 
largely in the woodcut media. The cutting of these woodblocks 
throws considerable light on the importance the artist attached 
to manual dexterity and the discipline to be derived from such 
application. In addition to the woodcuts, and for the most part 
antedating them, Feininger produced a number of etchings, 
drypoints, and lithographs. Of his eleven lithographs five were 
done between 1906 and 1912, and it was not until 1950-1951 
with The Print Club Presentation Print, “Off the Coast,” that 
he again tried his hand in the medium. 

Lithography, with its potentialities for atmospheric sugges- 
tion, is for Feininger a responsive medium over which he has 
an extraordinary command. Through his skill in achieving 
tonalities ranging from delicate transparent grays to brilliant 
and luminous blacks and through his highly personal and 
distinctive use of them he brings a fresh vitality to the process. 

For “Off the Coast” he drew three stones; in the third and 
final rendering he extracted the essence of his theme, producing 
a lithograph of singular beauty of ships at sea. The waves are 
not in this, nor are they ever in any of Feininger’s work, treated 
in realistic fashion, but they are indicated through characteris- 
tic ruled, broken, diagonal lines vibrating under tension, which, 
through thrust and counter-thrust, create the illusion of the 
swell of the sea on a calm day and give also a hint of mighty 
submerged forces in a way no literal rendering could suggest. 
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By placing overlapping transparent planes back of the large 
sailing vessel and by throwing the small tug into relief with a 
ray of light, he creates space around the boats, thus liberating 
them from the restrictions of three-dimensional perspective. 
Gone now are confining horizons, and the boats are subject only 
to the elemental forces of nature which, above all else, absorb 
Feininger’s interest. Through such freedom of movement, har- 
monious relationships between ships, sea, wind, air, and sky are 

established, which lend to the scene an aspect of infinity. 
An illustrated catalogue of the exhibition has been published. 
LEONA E. PRASSE 


A ROMAN PORTRAIT BUST OF A CHILD 


Roman portrait sculpture has an interest of wide appeal. To 
the art historian it is a history of the changing tastes of the 
Romans, reflecting now the realistic strain of its Italic back- 
ground and now the idealistic trend of the Greek influence 
which dominated at certain periods. To the student of social 
life it is an open book for data on varying styles of dress and 
hair-do. It presents, moreover, not only a picture of the great 
and important personages of each epoch but also a glimpse of 
lesser personalities whose characters are revealed with startling 
insight. Old men and women, men and women in their prime, 
youths and children, all were at some time or other the subjects 
of the Roman portrait sculptor. 

The Cleveland Museum is fortunate in having a small group 
of portrait heads which, with the addition of a bust of a small 
boy’ recently acquired through the J. H. Wade Fund, range 
from the first century to the middle of the third century a.p. 
The new acquisition is that of a young child, a little boy of 
perhaps three to four years of age wearing the tunic, the char- 
acteristic dress of the Roman boy. With masterly skill the 
artist has rendered the soft fullness of the childish face, the 
rounded curves of the cheek and chin, but has managed to 
preserve characteristic features—the receding chin, the slightly 
protruding upper lip, the distinct nose, forehead and skull 
formation—of one particular individual. 

The dating of Roman portrait sculptures is dependent upon 
a number of factors, all of which serve to place the new Cleve- 
1No. 51.288. Height 2034”. Illustrated on inside back cover. 
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land acquisition about the middle of the third century. The size 
of the bust is one indication. Whereas in the Republican and 
Augustan periods it included only a small piece at the base of 
the neck, by the third century it had grown until it became a 
half-length figure, although the bust used in the Antonine 
Period, including just the beginning of the arms and the whole 
of the chest, was in use also in this later period. The Cleveland 
bust shows part of the upper arm and the whole of the chest. 
The treatment of the eyes is another sign of date. In the early 
periods, iris and pupils were not indicated plastically, but by 
the time of Hadrian the treatment of the eye in this manner 
became general. In the Cleveland head the iris is incised and 
the pupils are hollowed out. Hair is another evidence for exact 
placing of Roman portraits chronologically. With women’s 
coiffures it is possible to be very arbitrary, as fashions changed 
as they do today, rapidly and definitely. The treatment of hair 
on men’s heads is less definitive, but in the case of the Cleveland 
accession, it is most revealing. Under the successors of Cara- 
calla—Maximinus the Thracian, Balbinus, Philip the Arab— 
the hair is rendered like a close-fitting cap covered with pick- 
marks. This handling appears in the Cleveland portrait and 
together with the other considerations places the Cleveland 
head about the middle of this century. 

The third century was one of great unrest for Rome, of wars 
and barbarian invasions. There was a succession of emperors 
who were set up and deposed at will by the army in whose 
hands the power of the state now resided. But through all this 
turmoil, portrait sculpture, which might be expected to have 
declined in excellence, not only maintained its standards but 
achieved new brilliance and richness of expression. It was one 
of the great periods in Roman portraiture. The Cleveland head 
partakes of this felicity of expression by presenting the essence 
of childhood. In such a face the subleties of character are not 
yet etched, a fact of which the artist was aware, but through 
the roundness and softness of the childish face he has cleverly 
presaged the character of the man in the individualities of 
features—the slightly receding chin, the protruding upper 
lip—and in the rather slack expression. 

It is interesting to speculate as to who is represented, but 
with so young a child it is difficult to see a close physiognomic 
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resemblance to any known portrait head or effigy on coins. 
For the time being, the boy must remain unnamed, an unknown 
but nonetheless important link in the chain of Roman portrait 


sculpture. 


SILVIA A. WUNDERLICH 


CALENDAR FOR NOVEMBER, 1951 


Friday 2. 8.15 p.m. 


Saturday 3. 2.00p.m. 


Sunday 4. 2.00 p. m. 
3.00 p. m. 


3.00 p. m. 


4.00 p. m 
p.m 

Wednesday 7. 2.00p.m 
and 8.00 p.m 

8.00 p. m 


Friday g. 8.15 p.m 


Saturday 10. 2.00p.m 


Sunday II. 3.00 p.m. 


Wednesday 14. 8.00 p. m. 


8.15 p.m. 


Lecture: Illustrating the American Scene. Stevan 
Dohanos, Westport, Connecticut. 


Young People. Aesop’s Fables and The Nut- 
cracker. Folktale Puppet Studio, Norwich, 
Vermont. 


Radio-Phonograph Program each Sunday until 
5.00 p.m. George A. Kleinfeld. 

Gallery Talk: Knife, Fork, and Spoon Exhibition. 
Jane Grimes. 

Aesop’s Fables and The Nutcracker. Folktale 
Puppet Studio, Norwich, Vermont. 


. Gallery Talk: Persian Art. Margaret Marcus. 
. McMyler Organ Recital. Walter Blodgett. 


. French Film: The Well-Digger’s Daughter, with 
- Raimu. English subtitles. 
. Free Series of Talks. Art Through Travel: India. 


William E. Ward. 


. Song Recital. Irmgard Seefried, Soprano, Vienna 


Opera. 


. Young People. Film: Elephant Boy, with Sabu. 


Gallery Talk: Work of Lyonel Feininger. Mar- 
guerite Munger. 


. Lecture with Color Films: The Art of the Silver- 


smith Today. Frederick A. Miller, The Cleveland 
Institute of Art and Potter and Mellen, Inc. 


. Gallery Talk: Indian Art. Margaret Marcus. 
- McMyler Organ Recital. Walter Blodgett. 


Free Series of Talks. Art Through Travel: Hawaii. 
Gladys A. Wallene. 


. Course for Members: The Social Function of Art. 


Helmut Hungerland. 
Curator’s Organ Recital. Walter Blodgett. 
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Friday 16. 8.15 p.m. 


Saturday 17. 2.00p.m. 


Sunday 18. 3.00 p. m. 


3-45 m. 


4.00 p. m. 


5.15 p.m. 
Friday 23- 8.00 p.m. 
Saturday 24. 2.00p.m. 
Sunday 25. 3.00p.m. 

3.00 p. m. 
4.00 p. m. 
5.15 p.m. 
Wednesday 28. 8.00 p. m. 


8.00 p. m. 


Friday 30. 8.15 p.m. 


Lecture: Knife, Fork, and Spoon, Silver for To- 
day. John VanKoert, Director of Design, Towle 
Manufacturing Company, Newburyport, Massa- 
chusetts. 


Young People. Curtain Pullers: Demonstration 
in Creative Dramatics. Harriet Brazier. 


Gallery Talk: Work of James Ensor. Gertrude S. 
Hornung. 

Lecture: Questions of Value in Art Criticism. 
Helmut Hungerland, California College of Arts 
and Crafts, Oakland. 

Gallery Talk: Treasure Room—Medieval Art. 
Margaret Marcus. 


McMyler Organ Recital. Walter Blodgett. 
Oriental Dance Program. Tei Ko. 
Young People. Oriental Dance Program. Tei Ko. 


Gallery Talk: Work of Lyonel Feininger. Dorothy 
VanLoozen. 

Japanese Dance Program. Tei Ko. 

Gallery Talk: Egyptian Art. Margaret Marcus. 
McMyler Organ Recital. Walter Blodgett. 


Lecture with Color Films: Sylvan Trails. Hal H. 
Harrison. (Holden Lecture on Outdoor Art, in 
cooperation with The Garden Center.) 

Free Series of Talks. Art Through Travel: 
The Caribbean. Mrs. Otto F. Ege. 


Lecture: Textiles from the Tombs and Treasures 
of Europe. Dorothy G. Shepherd, Associate 
Curator of Textiles, The Cleveland Museum of 
Art. 


EXHIBITIONS 
Gallery I - The Mask. 
Gallery VIII . . Work of James Ensor (open November 14). 
Gallery IX. . Knife, Fork, Spoon, circulated by Walker Art 
Center, Minneapolis (through November 25); 
Work of Odilon Redon (open November 29). 
Galleries X and XVI - Work of Lyonel Feininger (open November 2). 


Educational Corridor . 


- Regional Scholastic Prize-Winning Drawings. 


Museum Galleries Closed on Mondays. 


222 


BUST OF A YOUNG BOY 
Roman, Middle III Century A.D. 
Purchase from the J. H. Wade Fund, 1951 
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HAROLD TERRY CLARK 
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SEVERANCE A. MILLIKIN 
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Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 


President 
Vice Presidents 


Treasurer 


BOARD OF TRUSTEES 
Haro_p T. CLARK SEVERANCE A. MILLIKIN 
M. CoE LAURENCE H. NORTON 
EpwarD B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
Haro_p T. CLARK, ex officio 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
Leonarp C. Hanna, JR. LAURENCE H. NORTON 


THE 


STAFF OF THE 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 
ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLIs 
The President of Case Institute of Technology 
KeitH GLENNAN 
Mrs. H. W. CANNON 
HenrY Hunt CLARK 
Jacos D. Cox, Jr. 
NATHAN L. DauBy 
ARNOLD DAVIS 
Mrs. Howarp P. EELLS 
Brooks EMENY 
L. F 


Mrs. JOHN H. Horp 
Mrs. T. P. HOWELL 
HELEN HUMPHREYS 
Davip S. INGALLS 
Mrs. H. H. JOHNSON 
H. KENDALL KELLEY 
ELroy J. Kutas 
ss HERBERT F, 
Mrs. JAMES s A. Forp WINFRED G. LEUTNER 
FINLEY M. K. Foster A. M. Luntz 
CHARLES B.GLEASON Mrs. MALCOLML.McBripE 
Mrs. THOMAS S. GRASSELLI FRANK E. TAPLin 
Mrs. E. B. GREENE Mrs. MATTHIAS PLuM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. HowarpD M. HANNA Mrs. HERMAN L. VAIL 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GROVER HIGGINS HELEN B. WARNER 
GUERDON S. HOLDEN RosBert A. WEAVER 
S. D. Wise 


MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 
In Charge of Membership EpitH BuRROUS 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RIcHARD GODFREY 
Superintendent of Buildings JoHNn W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


MariE KirRKwoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Curator Decorative Arts HELEN S. Foote 
Assoc. Cur. Classical Art Sirvia WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc. Curator Paintings LouIsE BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MUNRO 
Assoc. Curator, Emeritus Louise M. DUNN 


Associate Curator for Administration 
MARGARET F. BROWN 

Section of Circulating Exhibits 

Administrator Joris E. DUNLAVY 

Preparator Josepu G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children's 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. WARD (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RutuH F. RuGGLEs (Special Exhibits) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MARGARET NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 

MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Special Life Members contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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